Grade 11/12 Monologue Performance

	TASK: To select and perform a monologue that has meaning to you personally


	What is a monologue?

The term "monologue" was actually used to describe a form of popular narrative verse, sometimes comic, often dramatic or sentimental, performed in music halls in the late nineteenth and early twentieth century. They were favoured by many Victorian poets, in which a character in history delivers a speech explaining his or her feelings, actions, or motives. Today a monologue refers to the following:

· The character may be speaking his or her thoughts aloud, 
· directly addressing another character 
· speaking to the audience
A dramatic monologue offers great insight into the feelings of the speaker. Usually directed toward a silent audience, the speaker's words are influenced by a critical situation. Dramatic monologues suggest an auditor/auditors. The style of the dramatic monologue, which attempts to evoke an entire story through representing part of it, may be considered an effort to turn into poetry many of the distinctive features of drama.
What is a dialogue?

Dialogue a literary and theatrical form, the most notable examples of which in Western literature are the dialogues of Plato. Its chief historical origins as narrative or philosophical are to be found in Classical Greek and Indian literature, in particular in the ancient art of “rhetoric”. Dialogue is, fundamentally, a written or spoken exchange between two or more people.
M. H. Abrams, gen. ed. "Dramatic Monologue." A Glossary of Literary Terms. 8th ed. Boston: Thomson Wadsworth, 2005. 70-71.

Wikipedia, “monologue”, Retrieved August 31, 2010.




Step 1:  Read a number of monologues/dialogues from different sources. Select a piece from a published play. You may select one from a scene book in classroom resources or locate your own. If you are working on a dialogue, obviously both students must agree to the selection.

Step 2: Complete in class exercises “in and out of role” as relating to your character

Step 3: Memorize and rehearse your monologue/dialogue for performance

Step 4: Perform your monologue/dialogue for the class

See Monologue/Dialogue Performance Evaluation Rubric for specific evaluation criteria
Monologue/Dialogue Performance Evaluation Rubric 

Create and interpret a range of characters using a variety of acting approaches

Develop interpretations of drama texts from a variety of traditions, as a basis for their own drama works 

Uses a variety of presentation techniques and tools to enhance the impact of dramatic works and communicate for specific audiences and purposes
	
	Level 1
	Level 2
	Level 3
	Level 4

	Character Interpretation/Creation

Application
	Creation of character includes limited understanding of: 

-line delivery, use of pause/rate
-dialogue timing
-body language
	Creation of character includes some understanding of: 

-line delivery, use of pause/rate
-dialogue timing
-body language
	Creation of character includes considerable understanding of: 

-line delivery, use of pause/rate
-dialogue timing
-body language
	Creation of character includes high degree of understanding of: 

-line delivery, use of pause/rate
-dialogue timing
-body language

	
	 5         5.5
	6         6.5
	7        7.5
	8          9        10

	Text Interpretation

Thinking/Inquiry
	-demonstrates limited understanding of text as basis of dramatic presentation
	-demonstrates some understanding of text as basis of dramatic presentation
	-demonstrates considerable understanding of text as basis of dramatic presentation
	-demonstrates high level of understanding of text as basis of dramatic presentation

	
	 5         5.5
	6         6.5
	7        7.5
	8          9        10

	Role

Application
	-maintains role, concentration, believability with limited effectiveness
-limited effectiveness of ensemble work (dia)
	-maintains role, concentration, believability with some effectiveness
-some effective pieces of ensemble work (dia)
	-maintains role, concentration, believability with considerable effectiveness
-considerably effective ensemble work (dia)
	-maintains role, concentration, believability with high degree of effectiveness
-high degree of effectiveness in ensemble work (dia)

	
	 5         5.5
	6         6.5
	7        7.5
	8          9        10

	Presentation Technique

Tools for Audience Impact

Communication
	Limited use of:

-volume, projection, stage positions with respect to presentation

-production elements (costume, props, set pieces, make-up) to enhance audience impact
	Some use of:

-volume, projection, stage positions with respect to presentation

-production elements (costume, props, set pieces, make-up) to enhance audience impact
	Considerable use of:

-volume, projection, stage positions with respect to presentation

-production elements (costume, props, set pieces, make-up) to enhance audience impact
	Thorough/Impressive use of:

-volume, projection, stage positions with respect to presentation

-production elements (costume, props, set pieces, make-up) to enhance audience impact

	
	 5         5.5
	6         6.5
	7        7.5
	8          9        10


Comments
Character Monologue/Dialogue Development

Step 1: Consider carefully the background that both the script and your mind have created for the character

Step 2: Physicalize your character (what would I do in this character’s circumstances? How would my body language convey those sentiments) Concentrate on the physical attributes of the character (posture, stance, sitting positions, walking, running, gestures, facial expressions.) Don’t ‘think’ about it , DO IT.

Step 3: Define your character’s motivation for speaking, for being. State your intentions “I want to… I am going to … I will …”

Step 4: Define your character’s obstacles. Define physical or psychological obstacles to your character’s intentions. In a Dialogue- understand the other character’s obstacles/intentions.
Step 5: Develop belief: no one will ever believe in a character you do not believe in yourself.

Step 6: Vocalize your character. Become comfortable with the intention of the lines. Add appropriate choices for articulation, pitch, tone, pace and rate of speech. 

